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PRABHAKAR KOLTE




Pramod Ramteke, a Painter

An engineer constructs bridges or a carpenter makes
furniture with calculation, measurements and their
appropriate tools, because the process of constructing a
thing or manufacturing an object is based on the set of
formula that copies basic idea or design. But painting can
not be constructed or manufactured. It simply happens with
deep instinct of expression.

The chemistry of painting is nurtured in the vision. It
responses only to inner need and never to external demands.
And its possible only with commitment to self.

Such is the basic difference between construction and
creation. Difference between manufacturing and
manifestation.

Difference between making a painting and painting a
painting. Painting is a visual experience, a result of
contemplation of te artist.

In the rat race of today’s art world, artists are seen
manufacturing or constructing paintings just like factory-
product yet there are some artists in India who create
paintings. One of them is Pramod Ramteke who justifies the
practice of expression by painting a painting.

| wish him all the best

Prabhakar Kolte
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| have been long impressed by Mr. Pramod Ramteke,
whom we all lovingly call Pramodbabu, So taking up this
opportunity | am summing up a few words which would
best describe my approach to my best friend, my
associate.

To be modest, | have been a witness to all the elusive
shows which carried paintings done by Pramodbabu
himself.He has established his own identity in the modern
Indian contemporary art world. His unique images and
typical lines have always been fascinating and mesmerizing
to the viewers. Pramodbabu has a mastery in oil, water
colour, pastels and acrylic as well as in drawing. He is also
experimental and creative in his approach. He is original
in concept and inventive in technique.He has the ability to
grasp the essential in his subjects and convey it through
his main tools of choice, the palette knife and the brush.
The result is a harmonious composition which has a
tactile textural paint surface with pleasant colorful
passages. He is just too professional in the method of
creating paintings with ainner glow.

The mesmerizing shapes, extravagant colour schemes
with surrealistic atmosphere and play with transparent
and opaque for the creation of a beautiful artwork
contributing to society, to our natural world providing a
sense of awareness, where we belong. This genuine &
sincere approach from Pramodbabu has attracted me
ever since and my best wishes for his triumph.

KASHINATH SALVE
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N.B. DIKHOLE.

138, ART GALLARY GANDHI NAGAR
NAGPUR (M.S.) 440010 INDIA
PHONE NO.RES. 0712-2241131

Mr. Pramodbabu Ramteke is a renowned artist from Nagpur. He is a member of
National Lalit Kala Akademi, New Delhi. He gained meritorious achievements in the
field of Drawing & Painting.

The milestone of his work is that he painted the 'on the spot oil portrait' of H.E. the
president of India, Hon'ble K.R. Narayanan in Rashtrapati Bhavan New Delhi in three
sittings. The portraitis installed in LS.E. London

I am happy to wish him great success and prestigious honours from
Indian Art societies and Nation

SUIB ooy lb—

N.B. DIKHOLE.
G.D. Art, AM.
Principal,
Maharashtra Kala Vidyalaya
Nagpur - 10
Member Indian National Trust for Art
& Culture Heritage New Delhi.




Prof. S.V SAURKAR, G.D. Art, Bombay
Dean(Ex)

Govt Chitrkala Mahavidyalaya, Nagpur

Studio - 26 Ujwal Housing Society, Nagpur - 440022.

I feel a kind of pleasure & legitimate pride to write that I personally know Mr.
Pramodbabu Ramteke since last 15 years. He was my student & also a colleague at
Govt Chitrkala Mahavidyalaya for several years. due to his sober nature he was very
popular teacher amongst students.

He is not a good teacher but also a very good portrait painter and abstract creative
artist. He got an opportunity to paint the portrait of former

President of India Hon'ble K.R. Narayanan in Rashtrapati Bhavan New Delhi in year
1999. Heis aregular participant of various National & International

Art Exhibitions.

He had been awarded several awards in State and National Exhibitions. in India. He
had arranged various solo Exhibitions and and his several work are in the state -
National and Private collections in India and abroad. His work is a creative talented
expression. he is a man of moral character.

Iwish him success in his future life

g (e

(Prof. S.V SAURKAR)
G.D. Art, Bombay.
Ex. Prof. & Dean
Govt Chitrkala Mahavidyalaya,
Nagpur
P.No. 2231999




Portrait on random stone : Former Chief Minister of maharastra
Hon'ble Devendraji Fadanvis




Pramodbabu

Introduction

Born and brought up in Nagpur, Pramodbabu Ramteke is one of
those artists whose journey tracks the evolution of art itself. Gushing as a
torrent of skill out of the mountains of highly realistic portraits, his painting
style streamed through jagged topographies of dilemma, self exploration &
complex abstractions; eventually flowing calmly yet incessantly in quest of
purer forms of expression. His paintings are highly aesthetic with an
immaculate sense of proportion and compositional balance learned from his
portraiture; while the fluid strokes, imaginative forms and childlike simplicity
don't fail to enchant the depths of one's soul.

A member of The National Lalit Kala Akademy since 1976, his
artworks are at display in various national galleries and museums like Lalit
kala academy New Delhi, NGMA New Delhi, Bharat Bhawan Bhopal, State LKA
AP, State LKA, Chennai, Directorate of Art MS, Bombay art society, NGMA
Mumbai & many more. His live portrait of President of India, Hon. KR
Narayanan has been installed at the London School of Economics London.

Early Life

Born on 23" April 1944 to a middle class Ayurvedic healer, Pramod
Babu was the 11" born child of his parents. Out of the many siblings, only one
brother and two sisters survived the difficult childhood. Although financially
challenged, his family was artistically and intellectually inclined. Many of his
uncles and cousins were folk-singers, gawwals, painters and socially active
individuals. Having lost his mother at the nascent age of 2, this extended
family never let him feel her absence. Despite what the conditions may
suggest, Pramod was a happy child and art was an inseparable part of his life
it right from the beginning.

As a child, he enjoyed drawing and singing. With time, he got drawn




towards drawing and subsequently painting. After finding Science too
rational for the artist within, he took his formal education in drawing &
painting from Shasakiya Kala Mahavidyalaya, Govt. Polytechnic, Nagpur. He
eventually completed his G.D. Art & Art Master studies from Model Art
Institution Dadar Mumbai & Sir J. J. School of Art Mumbai while working as a
draftsman in Indian Navy. He was a lecturer in the prestigious JJ School of Art,
Mumbai.

Artistic Journey

As early as the seventies, Pramodbabu'’s painting skills were already
better but he underwent an artistic turmoil of going beyond skill and finding
hisinner identity and expression.

This took him back to his childhood fascination of cloud formations &
he started experimenting with newer, complex forms inspired by the in finite
canvas of the skies. Meanwhile he also gained acclaim as a portraitist doing
live portraiture sittings and demos. He would eventually have the
honour of painting live portraits of many renowned figures. His versatility has
been proven time and again by works crossing wide spectrum of styles,
mediums, techniques & palettes. His work is held in high regard by renowned
art critics like Dhananjay Nadkarni & fellow artists like Prabhakar Kolte, Gopal
Adiverekar, Harish Raut, Palani Appan, Kashinath Salwe, Yusuf and many. His
artistic cycle is now approaching a full circle with very simplified forms along
the lines of Shunyavad Philosophy of Nagarjuna. and bold experiments like
Pixel Painting & Rock Portraits.

Rock Portraits

A milestone in his continuous exploration of newer mediums,
expressions and forms came in June 2015, in a show titled “ROCK
PORTRAITS”. This one of its kind exhibition had twenty beautiful semi
realistic portraits combined with abstract motifs painted on natural random
shaped stones, without disturbing or cutting their original forms. Although
painting on rocks after cutting them into regular shapes like cube or sphere is
not new; painting proportionate portraits on random sized stone having
absurd reliefs, depths and textures is a breakthrough. Sometimes one eye is
painted on relieved portion and another in a crevice, maintaining visual
proportions all along!

Every stoneis different and poses a different challenge. The artist has
to create the optical illusion of a face in such a way that though the work is
painted on relieves and depths, it should give the visual illusion of plain
surface when viewed from certain angle or distance. To achieve this two
dimensional effect on an irregular three dimensional surface requires
perfection in judgement, planning, understanding of different planes, a deep
study of anatomy, compositional values, application of colour, rich design




sense and many more things. Only when all of this falls in place like notes of a
complex symphony, the final result is music to the connoisseur's eyes.

Awards & Recognitions:

Pramodbabu's portraiture skills were honoured when he was
commissioned to paint live portrait of sitting president of India, Hon. K.R.
Narayanan in Rashtrapati Bhavan for installation in London School of
Economics. A Slide show of his selected works was displayed in Modern
Indian Art Seminar, lowa, United States. He was awarded with Lifetime
Achievement Award in Portraiture & Creative Paintings by AIFACS Art Gallery,
New Delhi.

In addition to these, his artworks have earned accolades at
prestigious forums like The Bombay Art Society, Art Society of India, State
Lalit kala Academy. He has been honoured with the state awards in
Maharashtra & Andhra Pradesh for his contribution to arts. He has also been
felicitated by many Organisations & Associations for his outstanding services
to Indian Painting.

He has held solo shows in Jahangir Art Gallery and group shows in
Art Galleries across India like NGMA Mumbai, LKA New Delhi, Bharat Bhawan
Bhopal MP, Birla Art Akademy Kolkata W.B.

Beyond Paintings:

Pramodbabu has given numerous Television & Radio lectures on
Aesthetics of Art. He writes on Portraiture & modern creative paintings for
magazines & newspapers. Apart from his contribution to arts, Pramodbabu
actively raised awareness about plight of the socially oppressed sections
across various social & religious forums. He has been a passionate practitioner
andinstructor of martial arts.

- ANUKUL
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Ramteke Sir

The vast body of work by Ramteke Sir speaks for itself. Art has been a
way of life for him.

His work manifests multiple layers of experiences, keen observations
and a deep understanding of 'Life’. His oneness, dedication and
involvement with art for years together have carved an intimate
relationship with his medium of expression. The natural and
unpretentious openness with which he embraces the canvas is akin to
the relationship with an old friend with whom one can be himself
without bothering about being judged and can relax in the comfort of
being accepted wholeheartedly.

Similarly, closely knit to his entity- is his passion towards teaching the
intricacies of art to his students. During the final year of graduation of
my batch Ramteke Sir taught Portrait painting to us. We got a chance
to interact with him as a teacher and an artist, and understood that
both aspects seamless amalgamate and define his persona. Known for
his regard for discipline, he taught us to be particular about punctuality
which was to be followed as a tradition in the classroom and work was
to be done with dedication similar to worship.

He masters the details of anatomy and drawing like the back of his
hand. Whenever we saw his impeccable rendering of portraits we
would imagine him getting everything right even if his eyes were
closed, his mastery was obvious and as much as it fascinated us, it
undoubtedly also inspired us. On the other hand, his paintings opened
doors towards vast expanses of personal connotation and emphasised
on the importance of individualised dialect and a distinct perspective.
He made us understand that art is a continuous quest about excavating
one's own language, words and forms of expression.

His body of work exemplifies one such journey where his unwavering
passion gave impetus to the process. His creative explorations are
based on the foundation and study of realistic drawing. Like it is said,
that one must know the details of realistic drawing to mould, create,
distort and assimilate a personalised visual language; Ramteke Sir's
work draws inspiration and strength from his deep set and
unsurpassable study of anatomy and impeccable draughtsmanship.




Some of his earlier works done during 70's and 80's manifest semi
representational depictions, where the flora and human figures get
recreated in a stylised manner. The forms are symbolic and simplified
and there is an impression of abstraction in the diction. Geometric
alignment, combination of flat and textured colour application,
altogether emanate an Indian essence.

One of the black and white drawings depicts a lyrical and free flowing
trail of forms, similar to the ripples that get formed in water when
stirred. As natural and spontaneous as the stimulus on the surface of
water, these forms move harmoniously on the picture surface.
Interconnected, the myriad forms imbibe a unanimous spark. In a
metaphorical manner these reinstate the presence of Universal energy,
which gets distributed into various beings and processes.




Gradually by the 90's the forms became more simplified, with soft
edges and with the mention of few details. Floating freely they imbibe
a sense of weightlessness and a primeval chastity. In some works he
composed the abbreviated forms inside a compact geometric shape.
Intricately textured by multiple layers of colour applications, the rich
surface contains granular, tactile quality toit.

Some of his recent works are more minimalistic and the artist
concentrates upon the relation between the form and the surrounding
space. The abstract shapes imbibe verve and spark of being 'alive’, of
encompassing a streak of energy within their entities. The space and
the form are closely interconnected and at times one feels that the
space has evolved from the forms and at other times as if the forms
have emerged from the space.

One aspect which constantly got retained in his work is, his love to
create something new and different from the earlier composition.




Without a preconceived idea about the final outcome or a well
ascribed path the artist allows the medium to respond to his
conversations in a natural flow without interrupting or disturbing the
momentum and pace in which the work evolves. Through his work he
connects to the inner self and explores the myriad forms that get
reflected in the wide space of a textured canvas. His work evolves from
layers and layers of application wherein he playfully creates a space
filled up with lines, colour, texture and forms. The forms are abstract
and abbreviated and create a faint impression of a course, a being or an
instance. These shapes seem to be in a process of transformation, of
mutating and changing their avatar, manifested in their transitory,
ethereal stance.

He searches for forms as a worshipper selects flowers to be offered at
the feet of his God. He then neutralizes the surrounding space and
brings the form in spotlight. By diminishing and muting the
background with controlled yet vibrant application he accentuates
some sections. Each search, each excavation is different and
eventually manifests a novel series of imagery.

Art, for him is a pleasant process of searching for the unexpected.
Quite similar to his favourite play during childhood days when with
friends he used to search for forms in clouds. He says that throughout
his life he has tried to be as simple as that in his creative endeavours.
And that he has looked for that kind of content and innocent happiness
while painting. Rightly so, while looking at each one of his work closely
the viewer gets an opportunity to explore a wide space filled up with
many forms. After all, it's quite a fulfilling experience to become a child
and look for images veiled inside the soft, fluffy clouds treading on a
clear blue sky.

Palak Dubey
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Stone Portrait of Amitabh Bacchan
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